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"Hajar" mean stone. Hajar is the name
of a valley, where Hazrat Saleh's nation
dwelt .  Mostly this Surah (chapter)
mentions Thamoodits. This Surah takes
its name after the valley, the abode of the
Thamoodits. Thamoodits were perished
in an earthquake.
Important Points
Fate of Cruel and Prejudiced People

This Surah clearly mentions the ugly
fate of such people, who are insurgent
against Allah's commandments, as it has
been the devas ta ted  f a te of  such
precendents. The time of relaxation is
near to end, so get ready you will be
treated life the Looties and Hajratitis.
Invitation towards Goodness

With the threat they were also invited
towards goodness. They were presented
the veracity of Allah's Oneness. Hazrat
Muhammad's Prophet-hood, and the
authenticity of Allah's words. Further,
human birth was also referred here to
their clarification.

This Surah comprises 6 Rukus (parts)
and 99 verses (Ayats).



Sweet Mother

The image of your loving face, 

Comes infront of my eyes

I know the truth that lies,

Beneath those brown, shining eyes

Whenever I look into those eyes

I see an ocean deep in side,

There lies love and asecpion,

Those inwards I can't describe

You have care in those eyes,

That twinkle as you smile.

I see myself standing there with you,

I wish to go deep in that ocean

And get covered in your love potion, 

And care the glint in

Phase lovely eyes.

(Sobia)










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
"Ibn Umar  narrated: "Those who are

conscious of their Lord and maintain family ties
will have increased in their wealth and their
family will love them".
Key words in the Hadith

Who feared God, who is God
conscious.
He Forged relationship.
He will have increase in his age.
He will have increase in his wealth.
His family loved him.

Explanation:
Islam lays great stress on maintaining ties of

kinship. A stable family is one of the main
objectives of an Islamic society to be achieved.
Islam believes in extended family system and by
maintaining ties with the relatives you strengthen
the system. In this tradition we are told that
whoever hopes for increase in their wealth and
increase in their life span should fear Allah and
maintain ties with their kinship.

He will see that members of his family love
him, passionately. When you obey Allah's
commands and maintain relationship and ties
with your relatives. Allah instills love and respect
in them for you. And also injects fear in your
enemies and you are secured against their evil
designs.


Ans Ibn Malik once passed by a group of

children and greeted them with greetings of peace
saying that the Prophet (PBUH) would do like
this".
Keywords in this Hadith

He passed 
Children
He offered Salam to them.

Explanation:
The Prophet (PBUH) whenever happens to

pass by children he would offer greetings to
them, pat them and give caress to them. He
would also kiss the children out of love and
affection. This shows his passionate love for
children. In another tradition we are told that the
Prophet (PBUH) said, "He does not belong to
our community who does not respect the elder
and show mercy and kindness to the young".


If You Want To 

Trust, trust God,
Treat, treat like Muhammad (PBUH)
Trade, trade like Abu Bakar,
Fight, fight like Umer,
Spend, spend like Usman,
Live, Live like Ali,
Die, die like Hussain,
Speak, speak the truth,
Seek, seek knowledge,
Promote, promote Islam,
Read, read the Holy Quran,
Walk, walk on the right path,
Bend, bend before God,
Learn, learn good manners,
Go, go to Madina,
Offer, offer prayers,
Check, check yourself,
See, see the prophet's life.

Muhammad Faizan 
(B.Com-I) 

(G.C.C. Murree)

AZEEM ENGLISH MAGAZINE SEP - OCT 20104





Translation:
Those who are not kind, Allah is not

Beneficent unto them. You should be kind on
this earth, Allah Almighty will be kind to you in
the Heavens.

Reference to the Hadith
This hadith was passed on by Sheikh Al-Jalid

(RA), my uncle Abu Bakr Ansari (RA). He was
informed by Abu Abdullah Muhammad Bin Abu
Nasar Hameedi (RA). He said that he was
informed by Abu Qasim Mansur Bin Naeemi
(RA), then it was passed to Abu Nasar Abdullah
bin Saad bin Hatam Waili (RA). He says that it
was passed on to him by Abu Yali Hamza bin
Abdul Aziz Al-Mahlbi (RA). Then it was passed
on to Abu Hamid Ahmed bin Muhammad Bilal
Al-Bazaz (RA). He says Abdul Rehman bin Bashir
bin Hakam (RA) reported the reference to His
haidith. Then its reference goes to Safyyan bin
Aainia (RA), then to Umro bin Denar, to Abu
Qaboos (RA) and finally, he refers it to Abdullah
bin Umro bin Aas (RA).

Divine Blessings through the Creature
This hadith carries strange secrets about

Allah's Knowledge. The Holy Prophet has
advised to be kind with Allah's creature on this
earth,  that would bestow on him Allah's
Beneficence.

Sky a veil between the Creature and
Allah

Sky is the way to descend Allah's blessings. It
is an archard of His blessings and abode of the
angels, which are a secret line between the
creature and the Creator. When Allah sheds His
blessings towards the angel of "Rizk", then the
man gets good food. When this blessing moves
toward the angel who writes human deeds, this
blessing make Him forget their sins. When these
blessings come towards the guardian angel, then
he helps man and becomes kind to him.

Seers - Demonstrators of Allah's
Blessings

Blessing and Kindness the state of the seers,
which is the sublimity of their heart, because
those who are nearer to Allah, there are the
demonstrators of Allah's blessings. Allah Himself
is the most Beneficent and the most Merciful.

Kindness and Seer's Company is a Key
towards Success

O' my son! when you will be kind towards
the creature, Allah will be kind on to you. When
you will become the part of seers' company, it
will bring you success.

Key to Knowledge
O my son! when you will question the wise

people, you would learn wisdom. Behold my son
every thing must have a key, and to question is
key to knowledge. If a disciple adopts the
company of a seer, he must get his share from
their knowledge even he will get benefits of seers' 
sayings and research, which is a very good action.
You must adopt it and even develop this habit to
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be better because the prestige of the scholars is
far above it as they are guardians of Allah's secret.
So you must take their company as granted.

Selection of the Best Way to Question
O my son! be adoptive to raise the best

question, which instigate the heart of the seers,
because the mystery coming forth from the seers'
heart  never  ends.  This  a t t i tude  is  most
appreciable shed off man's ignorance, otherwise
no shed questioning such ignorance and man sees
it sufficient, whatever earlier, the amount of
knowledge. Allah says:

43

Translation
So if you do not know go to a learned to ask

him.
The Holy Prophet (PBUH) said: Develop a

habit to sit with the sane people and to raise
questions to the scholars.

Hazrat Zunnoon's Story
Zunnoon (RA) says that a man's qualities

were presented before me who lived in the west. I
went to see him and stayed there for 40 days, but
I could not  get t ime to see him and get
knowledge. He was so busy in Allah's worship. I
did not loose my responsibilities. One day he
looked towards me and said, "From where have
you come? I told him my story. He asked, "For
what purpose have you come?" I said, "To seek
knowledge and learn goodness."

He said , "Fear  from Al lah.  Seek His
assistance. Believe in Allah; because He is the real
companion." Then he was silent.

H a z r a t  Z u n n o o n ' s  Q u e s t  f o r
Knowledge

I said, "Allah be pleased with you, tell me
further. I am a stranger, from a far off territory, to

clarify my head and heart." He said, "Are you a
student or a learned?" I said, "I am a poor
student." He said, "Be in the limits of a student,
be respectful and never cross the limits, otherwise
it wont benefit you. The prudents are from the
learneds and the seers are Allah's near ones, who
follow the path of truth. They walk through the
valleys of sorrows and find the goodness of both
the worlds."

Hazrat Zunnoon's Questions to a Seer
I said, "May Allah be please with you. When

a man attains the rank that you have just told
me." He replied, "When he sublimes himself up
from the worldly world around." I asked, "When
do this happens?" "When the seer negates the
powers of the worlds." He said. I asked, "What is
the reach of a seer?" He replied, "It com the
phase when thoroughly understands the reality of
the things." I asked, "When does man reach the
sublimity of belief and honesty?" "When man
recognizes himself," said he.  "When man
recognizes himself", I asked. He said, "When man
reaches the rank of beneficence leaving his self
ego or pride, and becomes true follower of
Allah's last prophet's teachings". I asked, "When
does this stage come?" He replied, "When a man
enjoyes solitude, and he is never tempted by the
worldly world." I asked, "What is this type of
attitude?" He said, "This means to become a true
servant of Allah, that means to seek Allah's will
and to be contented with it. I requested him for
an advice. He said, "I advise you to seek Allah's
will, that is sufficient for you."

Hazrat Abdul Wahid's Story
Hazrat Abdul Wahid bin Zaid (RA) says that

he was on a journey, when he saw a man wearing
a dress made of hair. I greeted him, and wish him
Allah's blessings and asked about a problem." He
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said, "Be berief, because days are passing, breaths
are being counted, Allah is aware of all the human
deeds.

Hazrat Abdul Wahid's Question to a
Seer

I asked, "What is the foundation of piety."
He said, "To be with Allah, with patience." I
asked, "What is patience?" He said, "Belief in
Allah." I asked, "What contentment?" He said,
"To seek no other support than Allah's. I asked,
"What is its foundations?" He replied, "To be
alone for Allah's remembrance and to seek no
other keep except His." I asked, "What is the
foundation of solitude?" He said, "To be aloof
from everything except Allah."" I asked, "What is
t he  swee t es t  t h ing ? "  A l l ah ' s  l ove  and
remembrance" he replied. I asked, "What is the
most pure and nice thing?" He said, "To be with
Allah." I asked, "Which is the most closest
thing?" He said, "Allah's Union." I asked, "What
is the most painful thing?" He said, "Being away
from Allah." Asked, "What's the target of a seer?"
He said, "To meet Allah?" I asked, "What are the
signs of those who love?" He said, "Those who
love Allah, they cherish His remembrance." I
asked, "What do you mean by Allah's love?" He
said, "To obey him and bow before Him." I
asked, "What is the base of this love?" He replied
to remember the Day of Judgment." I asked,
"What is the chief happiness?" He said, "To
believe in goodness from Allah." I asked, "Who is
respected among the people?" He said, "One who
is fully contented with Allah." I asked, "Who is
the most powerful?" He said, "One who seeks
and believes in Allah's powers." I asked, "Who is
at loss?" "One seeks for some body other than
Allah." I asked, "What is complete manlihood?"
He said, "To be a true follower of Allah." I asked,
"When man is away from Allah?" He replied,

when one's heart moves towards someone else
than Allah." I asked, "Who is ignorant?" He said,
"One who lives life of Allah's disobedience." I
asked, "what is piety in this world?" He advised,
"To leave everything that creates distance from
Allah." I asked, "Who is the target of human
attention?" He said, "Allah."" I asked, "Who is
detached?" He said, "One who goes away from
Allah." I asked, "What is a pure heart?" He said,
"The heart that has nothing else than Allah." I
asked, "Please tell me what do you eat?" He
replied, "I eat from Allah's treasures." I asked,
"What do you tend to?" He said, "Towards
Allah's decisions." I asked him for a piece of
advice. He said, "Only do Allah's obedience, be
contented with His will, remove your fears with
His remembrance, then you will turn to be the
recognizer."

Hazra t  Z unnoon ' s  J ou rney  and
Meeting with a Saint

Hazrat Zunnoon (RA) says that during a
journey he met a holy person, with a true seer's
face. He greeted him and asked him how he had
reached this higher rank. He replied if you would
understand this concept, then you will be easy to
reach this phase. I asked for clarification that
when a person is unaware of this path, who he
worships? He replied, "One who recognizes Allah
never disobey Him." I asked, "Wasn't it that
Hazrat Adam (AS) having a high recognition,
made a mistake." He replied, "Hazrat Adam
forgot further he said, leave this concept." I
asked, "Scholar's diverse opinion carries Allah
Blessings." he told, "but only to purify the
concept of Allah oneness. He further explained
the concept of Oneness as having no other
temptation than Allah. I asked, "Is a seer
becomes happy?" In reply he asked, "Is he sad
ever?". He further commented that the seer is
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never alone but he migrates and the world cannot
tempt or sway his mind or soul. People recognize
him and he don't recognize anything else except
Allah. I asked whether he is found of his creator.
He further cleared that a seer never tends towards
one who tends towards him. The sole attention
of the seer is Allah Almighty, and "Allah" is the
great name for him, which over-powers a seer." I
recall Allah every time," I said, "it never terrifies
my heart." The saint explained that you recall
Him with your won capacity. I asked him for an
advice, then replied, "Just get it clear to yourself
that it is enough for you that Allah sees you." I
left that place and asked for a further advice, for
which he said that Allah is aware all of your deed,
just to remember it is sufficient for you."

Hazrat Yahya Bin Maaz's Recognition
Yahya bin Maaz Razi (RA) was asked about

purity of the heart and food (Rozi). He replied
that fine heart is one which is above the worldly
sorrows and the very food for the seer is the
remembrance Allah, who will never end. He
further said truth heart means to end up all the
bad habits and Shaoq (interest) means to look for
a higher entity. He further told that man's matter
completes when he finds Allah without and mind
(irada). He told Mureed (disciple) is a person who
is never indulged in worldly matters. On asking,
what is peity?" He told that it is a truth and
harmony is the key to goodness when it was
asked what is estrangness?" He told that who is
not involved in Allah's love is a stranger. 

He further told that man reaches the
distinction at the love of Allah when he comes
out of worldly love. And obedience to Allah is
the chief pleasure of a seer. He further told that
the most cherished deed is Allah's remembrance
with His love. When it was asked what was the
stain of the heart, it was told to believe in the

creature and least belief in Allah. 
He told that the beautiful life is of those who

live their lives in Allah love with complete belief
in Him. I asked, What is the reality of faith/trust,
he told, "it is truth and sincerity, which only the
seers practice." When I asked who is powering, I
was replied, "Allah". And those who Allah
extends His power.  He further told that
gentleman is one who sheds off his fear with
Allah's remembrance. I asked, "Who is ignorant?"
It was told, " It is he who wasted his life i.e. live
without Allah's love." He told that anything that
makes you away from Allah is world."

Hearth is Source of Recognition
Allah refers to it in the Holy Quran as:

32

Translation
No doubt it is with heart's piety.

Human Mind Based on Observation
Allah refers to it in the Holy Quran as:

11

What ever he see, mind never negates it.

Light of the Heart
Allah Almighty says in the Holy Quran:

22

Allah opens the heart of the man's heart for
Islam, he is on the light from Allah.

Allah's and Prophet's beloved is Seers' 
beloved

The man who loves Allah most, is loved most
by the Holy Prophet (PBUH) and by Allah's
nearer ones.



AZEEM ENGLISH MAGAZINE SEP - OCT 20108



"My words fly up thoughts remain below" Words
without thought never to heaven's go"

Very well said, this beautiful verse is spoken by
one of the Shakespeare's character in his play
Hamlet, he says that my lips utter the prayers but my
heart is not with the words I utter such petitions are
there, which are not the outcome of true penitence,
God never designs to hear. Ironically, he wants to
say that God is always eager to listen the prayer that
come out from sincere heart.

William Shakespeare, poet and playwright, is
said to be the world favourite author, no other writer's
plays have been produced so often and read so
widely in so different countries. His reputation as
perhaps the greatest of all dramatists was not
ach ieved  d ur i ng  h i s  l i fe  t ime ,  though  h i s
contemporary, Ben Johnson touchingly and in
admiration described him "Not of an age but for all
times". Needless to point out that Ben Johnson,
himself a poet and playwright of repute, was also a
great scholar of Latin and Greek.

Why we call Shakespeare "writer for all times"
that is because he depicts the eternal human truth by
presenting human nature in its original shape, name
of characters and places may be different but the
general behaviour of man is common, the sands of
time cannot change the general characteristics of
human nature. In this connection we can call
Shakespeare a great psychologist. He has a great
and deep knowledge of human nature. He knows
that how man reacts and thinks in certain situation.
He is a great dramatist and great poet, so great that
we can all of us find something that we want in him.

W i l l i a m  S h a k e s p e a r e  w a s  b o r n  a t
Stratford-on-Avon in 1564 and died in 1616. He
began writing at an early age and had established a
reputation for himself by acting and writing plays. His
early works included the poems "Venus and
Adonis"(1593) and "The Rape of Lucrece"(1594).
The controversial sonnet "To The Dark Lady"
appeared in 1609. He acted in Ben Johnson's "Every
Man in his Humour" and probably played the part of
the Ghost in his own 'Hamlet'. The 18th century did
not think, much of Shakespeare as a dramatist and
his plays were adapted and changed to suit the taste
of the age. However, the 19th century saw a reaction
in his favoure and modern critics agree that he is the
world greatest dramatist; his knowledge of men and
women is unequalled. Not only, does he give us

magnificent poetry but a profound insight into human
nature.

Shakespeare is man of Renaissance. Drama
was the chief glory of the Renaissance. Its central
figure was decidedly Shakespeare. Ben Johnson and
Marlow were close rivals but  outc lassed by
Shakespeare whose genius is reflected in vitality,
versatility, dramatic technique and the "Bewitching
music" of his poetry. It has been said in Renaissance
that best study of life is the study of mankind, the
capability of human soul is more than universe, there
is micro cosmos in human intellect, and spirit of the
Renaissance touches Shakespeare.

Observation and imagination made his writing
ever lasting. He was the man of great genius and his
genius was certainly shaped and enriched by
external influence. Two outward influences were
most powerful in developing his genius- the little
village of Stratford and the great city of London. In
Stratford, he learned to know the natural man in his
natural environment; in London, he learned to know
the social, the artificial man in his most unnatural
surroundings.

John Dryden the pioneer of new Classical era in
the history of English literature wrote "He was the
man who of all modern and perhaps, ancient poets
had the largest and most comprehensive soul. All the
images of nature were still present to him and he
drew not laboriously but luckily; when he describes
any thing, you more then see it, you feel it too. Those
who accuse him to have wanted learning give him
the greater commendation: he was naturally learned;
he needed not to spectacles of books to read nature;
he looked inwards and found her there".

Pope asserted that Shakespeare was not an
imitator but an instrument of Nature. He did not
speak for Nature; rather it was Nature that speaks
though him.

"Nature himself was proud of his designs 
And joy'd to wear the dressing of his lines"

More than a century ago, in an outburst in praise
of his hero, Thomas Carlyle exclaimed, " The Indian
Empire will go, at any rate some day but this
Shakespeare does not go, he lasts for ever with us.
we cannot give up Shakespeare".

T.S. Eliot the pioneer of twentieth century
literature has once said "Shakespeare and Dante
divide the world between them; there is no third."

Another reason to call Shakespeare the writer of
all ages is the quality of negative capability, the
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objective submission of things, without any effort to
intellectualise them into something else. It is a
capacity for objectivity in the midst of-terrible
personal suffering, and the capacity to come to terms
with the misery, not through fact and reason but
through an understanding of its true nature. It may be
inadequately called acceptance. It involves the ability
to identify with the subject of one's poetry or art,
Shakespeare could enter and merge into the
personality of hear in his madness or the clown in his
fun-fury. It is what makes his drama great. He, of all
great poets possessed the "Negative capability" to
create a logo or an imager, dark villainy or pure
innocence with equal perfection.

His characters are alive and reflection of life, life
and nature are same before him. The struggle
between good and evil forces is the basic theme of
his plays; he presents ancient theme into different
angles. The plot of the story is not as important as
his theme regarding time, beauty and love. The
feeling of happiness and grief is as deep as universe
itself. His plays are shining like light, the light of truth,
which is the secret of life. He is a man of earth, love
with earth, talk about earth and expresses the grief
and joy of earth, the poet of earth.

H i s  p l a y s  a r e  d i v i d e d  i n t o  t h r e e
groups-comedies, histories and tragedies. Most of
the comedies are romantic fantasies, designed to
delight and amuse their audiences. The histories
illustrate the moral lessons to be learned from the
crimes and ambitions and treacherous leaders of
state. In his later histories, he combined sober
events with lively comedy. The tragedies deal with
death, morality and destruction and show how the
breaking of moral law inevitably leads to disaster. His
tragedies depict the operation of flaw in characters,
in circumstances congenial to its working. Although
chance, fate and supernatural elements play some
parts in his tragedy on the whole it is a tragedy of
character. There is a vast scope to present the
human nature in different shapes in tragedy. In his
thirty-six plays that he has left for posterity, no two
plays alike. For dramatic appreciation. Professor A.A
Bradley has chosen of his four tragedies, namely,
Hamlet, King Lear, Macbeth and Othello. Bradley
places Hamlet as the most popular of Shakespeare's
tragedies and King Lear as Shakespeare's greatest
work, the best of his plays. Hamlet is the "Tragedy of
thought" according to Schegel. "To be or not to be
this is the question" is still universal dilemma. King
Lear, Macbeth and Othello are called "Tragedies of
passions".

The character of Hamlet has universal appeal
and significance, his figures as Brands puts it, is out

of the very few immortal figures of art and poetry: like
Cervantes's Don Quixote arid Goethe's Faust. He
creates an impression that if we are to be kept in
similar situations we are likely to act to them in
the"arr ie way in which Hamlet reacts to his
predicaments. Stratford Brooke says "Wherever
persons of this type exist in poverty or in riches
among peasants or princes, we find Hamlet and they
find themselves in Hamlet. "Macbeth is indeed the
tragedy of unchecked will, destroy itself, as Hamlet is
the tragedy of unready will waste itself.

Shakespeare deals with the entire length and
breadth of human l ife and character in al l its
complicity and variety. According to a critic, "He
sweeps with the hand of a master, the varied
experience of human life from lowest note to the very
top of its compass, frame the sportive childish treble
of Mimilius and the pleading boyish tones of Prince
Arthur up to the scepter haunted terrors of Macbeth,
the tropical passion of Othello, the agonized senses
tortured spir it  of Hamlet, the sustaining and
sustained titanic force and tragic pathos of King Lear.

Shak e s pea re ' s  p l ays  a re  o f  un i ve r s a l
significance and highly superior because of his
wonderful poetry, his sympathetic, humanity and
broad mindedness, his superb mastery of his
medium, and his masterful insight into, fellow being
which ever remain the same. Human being come
and go but human nature remains the same.
Shakespeare's heart beats in unison with all times
and all countries. Ben Johnson said, "He was not of
an age but all times". We could also say, as Legouis
suggests that he was not of a land but of all lands.

In an uncanny way, he understands why people
behave the way they do young and old women and
men, good and evil, beggars and king. All lives in his
plays. All speak in voices so right and so true that
and they emerge as solid as life, as much at home in
our times as in Shakespeare's own.

The establishment of institutes such as the
Royal Shakespeare Theatre in Britain, and the Folger
Shakespeare Library in the United States, has
ensured that his work has remained a central icon of
Western culture.

Iqbal, greatest Urdu poet of the century, was
also great admirer of Shakespeare's poetic genius. In
his poem entitled "Shakespeare", Iqbal acknowledge
his talent as:

Husn aiena-e-haq aur dil aiena-e-husn 
Dile-e-insan ka tera husn-e-kalam aiena.

Let us conclude by referring to an actual incident. A
Japanese student, on being asked i f  he could be
understand and sympathies with the characters in "As you
like it" he replied, "Why not? They are all Japanese".
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Introduction
If  a t  a l l  there  i s  any  phi losophy  in

Hemingway, it amounts to say that he presents
the defeat of man at the hands of hostile forces
surrounded around him. "The Sun Also Rises" is
a modern tragedy of an ordinary man who is
unable to cope with the intricate problems of life
which are beyond his control of course. He
himself has created these problems. It is tragedy
of man who belongs to the best generation. 
Novel As A Tragedy

The context of this novel is life after the
world war. Due to horrors and pangs of war life
has become meaningless. Moral and religious
values have been destroyed. It was the first time
in war in which machine had played a very
important role. Machine considered to be a
savioir of mankind which paralised, brutally
injured killed and agonized man.The world war
has given a message that man is so powerful and
helpless so great and so miserable so refined and
so brutal. Jake Barnes, Brett, Pedro, Romer,
Count, Cohn are all victims of the desolation and
destruction of war. 
Tragic Characters

Jake Barnes, the protogonist, is casualty of
the war. Physically as well as psychology he loves
Brett but because of his wound, he cannot
consummate his love. He has been sleeping
without the switching off the lights for six
months. Jake's wound is a symbol of his
impotence. Life for him is hollow without
purpose and determination. He is unable to find
the solution of his problems of life. Because the
situation in which he has been placed, is beyond
his control. Thinking about a man who has been
given potential to continue his life in this context
is unable to use his potential and he himself is
responsible for this. The tension and frustration
have led him to become a drunkard. His mind is
so tense that he keeps on thinking about life and
the more he thinks, the more tense he becomes.

His plight is very pathetic as well as very horrible.
He is even not able to sleep peacefully without
lights off. Wandering from place to place,
signifies his restlessness and hopelessness. 
Evils Of Times

Drinking and whoring are the activities also
present in the life of other characters. Though,
Robert Cohn is not directly influenced by war but
the atmosphere in which he is living is filled with
artificiality and amplines. Love for him, has lost
meaning. That's why he prefers to have a mistress
girl friend instead of a wife. Similarly Brett comes
of that herd of women who has been exploited
by wolfish acts of men. She is toy in the hands of
men folk. She tries to come out of this miserable
life but she cannot. Because of the hollowness of
the characters, they stand nowhere to have worth
and honour of life. There is no ultimate end to
the waste of life. Characters are fighting over
trivial matters. 
Spoilt Value

The values necessary for the elevation of
mankind are absent in the lives of all the human
beings. Faithfulness, sincere, love and sacrefice
has been replaced by corruption, deception and
free sexual relationship is the order of the day.
Brett loves Jake, engaged to Mike, spends nights
with Cohn and enjoys company of Pedro. This is
the value, man is sticking to. Man is no more man
but is living like animals, caring for only physical
pleasure without any sense of morality and
goodness. Every one is ruined by the War. Jake
Barnes is a good example of the tragic man of
modern age. 
Conclusion

It is therefore concluded that Hemingway's
novel "The Sun Also Rises" is the tragedy of
values and goodness. The destruction which war
has caused has brought tragedy of man. Indeed, it
is a tragedy of modern man who belongs to "The
lost Generation" and novel automatical ly
becomes tragic.
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Crash Of Pre-War Values Or
Death Of Love In "The Sun

Also Rises"
Outline
1. Introduction.
2. Jake Barnes.
3. Destruction of values.
4. Brett's miseries.
5. Pleasure Bound Society.
6. Polluted Atmosphere (Lovelessness)
7. Conclusion. 

Introduction
Death and love are important themes in

Hemingway's fiction. However, death occupies a
more dominant position than love. The twentieth
century takes its birth with First World War, and
does not remain confined to this war. But it is
also blessed with the horrors of the Second
World War Hemingway as a modern novelist,
show the emptiness and ogonised state of man
affected by war on the lives of human beings.
Infect,  sense of waste prevail everywhere.
Hemingway unfolds this sense especially at the
level of love in "The Sun Also Rises". The novel
reveals the suffering, pains trouble, sorrows,
anxiety and frustration on the lives of post-war
generation. 
Jake Barnes

Jake Barnes., the protagonist, is a casualty of
the war both physically as well as psychologically.
This is the price given to him for participating
him in the war. Forever he will keep in mind the
destruction of war, as he remembers: "It was like
certain dinners, I remember from the war. There
was much wine, an ignored tention, and a feeling
of things coming that you could not prevent
happening". He loves Brett because of his
wound, he cannot consummate his love. He has
been sleeping without switching off the lights for
six months. Jake's wound is a symbol of his
impotence. Of course (no doubt) love has lost all
its meaning in the modern world. For only
Physical ly enjoyment, man is indulged in

prostitution (whoring) and drinking. The man is
so miserable that he is forced to become like Jake
Barnes. 
Destruction Of Values

Hemingway says that some peoples are
directly affected by destruction of war and some
people influenced indirectly. The values have lost
their meanings, love, sympathy, sincerity. and
sacrifices have become extinct. Robert Cohn is
one of those who is not directly influenced by
war but the atmosphere in which he is living is
filled with artificiality and emptiness. Love for
him, has lost its meaning. That's why he prefers
to have a mistress instead of a wife. As the lines
show; "he likes the idea of a mistress more than
he likes his actual mistress. This idea of mistress
leads him to spend nights with Brett without
loving her and without any pious relationship
with her. The absurdity of his behavior represents
that romantic love is dead and the old chivalric
code is no longer valid. 
Brett's Miseries

Brett's conduct is a representative of another
dangerous state of shock and moralality from
chaos which the postwar generation is suffaring.
She is a representative figure of shattered love.
She has been living life of a prostitute. The war
has made people lose sanality of women. In war
sexual gratification is got forcibly. Raping of
fair-sex becomes common which ultimately
destroyed women's faith in purity of man. Brett
comes of that herd of women who has been
exploited by wolfish acts of man. She has lost
faith in love, therefore, she is not desirous of
becoming beloved. She is toy in the hands of men
folk. Sometimes in the guise of Mike, Cohn,
Pedro and Count. She tries to get out of this
miserable life but she cannot. 
Pleasure Bound Society

Count Mippipopolosis one of Brett 's.
admirers, has developed a hierarchy of values.
Therefore, he bears himself well among the
company of Brett for sexual purposes because he
has also forgotten the message of humanity due
to pangs and herrors of war. Life for him is a
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pleasure bound activity in which he wants to have
his participation. He has alienated himself from
his conventional society and made Paris his
home, yet he is not able to come out of the chaos
that war has produced. 
Polluted Atmosphere (Lovelessness)

Pedro-Romro is some-how a character who
has sense of success and love and wants to merry
Brett. but the entire environment is so polluted
with the sense of loss and love lessness that he is
unable to fulfill his desires. The pattern of life in
which love stands nowhere is realized by Barnes
when he visits Brett in Madrid. He comes to
know that in the post war world there is no place
for love in one way or the other. 

Conclusion
It is, therefore, concluded that Hemingway

novel "The Sun Also Rises" is a beautiful blend of
theme of "The death of love ". Though the great
writers of 20th century l ike Arther Miller.
O'Nevil. T.S.Eliot and William Golding are also
narrator of the crash of love but Hemingway's
treatment it is marvelous.

HERO & CODE HERO

Introduction
Widely different opinions are entertained

about the hero of "The Sun Also Rises" in the
literary circles. Some critics think Jake Barnes
(Journalist), some Robert Cohn, some Pedro
Romro (Bull Fighter) but it is important to note
that Hemingway himself suggested that the
mother earth has the dominating position and
thus justifies is the hero of the novel. 
Leading Place Of Jake Barnes

On the surface of it. Jake Barnes. being the
novel. Though other character also play an
important role but their role is of secondary
importance. For instance, Robert Cohn comes of
a noble family but he prefers to have a mistress
instead of wife. This idea of a mistress leads him
to spend nights with Brett without loving her and
without any pious relationship. He only looks for

the' satisfaction of his sexual desires. Therefore
he does not possess the respect and worth which
Jake enjoys. So he stays away from the evils. 
Stallman 's View

So that he is the real Christ in the company
of Pseudo. Christians atheists and agnostics.
Similarly, Pedro Romro, inspite of his dominating
position in the novel, cannot be the hero.
Because he appears only for a short time like a
metro. Moreover, Hemingway seems to treat him
as a symbol of bravery and courage and not as
inevitable part of the story. Finally, since every
novel is basically concerned with human beings
and not with the mother earth, therefore, it is
rather difficult to justify the importance given to
mother earth by Hemingway. 
Hemingway's Code Hero

Finally, the Jake Barnes remains the most
dominant character in the novel "The Sun Also
Rises", therefore, it would be appropriate to call
him as a hero. Furthermore he is also an
embodiment of the certain leading quality
(Characteristics) of Hemingway's code hero. 
Protagonist Of The Play

Jake Barnes, the protagonist, is a casualty
( in ju red )  o f  war ,  phys i c a l l y  a s  we l l  a s
psychologically.

Jake Barnes. the protagonist and the narrator
of  the story ,  embodies  certa in t ra i t s of
Hemingway in his character. Intact, he is a
casualty of war physically as well as psychological.
His experience of the war is symbolized by his
wound. He loves Brett but because of his wound
can not consummate his love. He has been
sleeping without switching off the lights for six
months. 
Jake's Tragic Flaw

Jake's wound is a symbol of his impotence.
Now, life for him is hollow without purpose and
determination. He is unable to find solution of
his problems of life. Because the circumstances in
which he has been placed beyond his control.
Thinking about a man who has been given
potential (energy) to continue his life in this
context is unable to use his potential and he
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himself is responsible for this. Jake Barnes is a
miserable creature who gets our attention and
sympathy because of his physical weakness. 
Jake As A Typical Hero Of Hemingway

Because of the horrors and pangs of war the
old values are no more valid and therefore, he is
an expatriate in the moral waste land. He is not
sure of himself and is therefore looking for new
mornings in place of the old one.

He is a catholic technically but he finds no
solace in prayers.  According to his own
confession, he is a rotten catholic. Love as an
emotion has become sour for him because of the
injury he received in the war. The only values that
have survived the holocaust are his love for
sports like tennis and fishing, bullfighting and
what the senses report good, like drink.

A typical Hemingway hero is a wounded
man, and so is Jake. 
Noble Qualities Of Jake Barnes

Everyone respects him because he possesses
certain noble qualities i.e. love, sincerity, care and
sacrifice. That's why he survives with wretched
people like Robert Cohn. The tension and
frustration have led him to become a drunkard.
His drinking has not only make him come out of
sense but he drinks only to decrease his grief, to
find purpose and meaning of life, to shake
destruction of war, to find out solution of his
problems. But as a whole he is gentleman. 
Baffled Person

Jake Barnes, it seems, is an individual who is
baffled by the new realities of life which have
been forced upon him as the result of war. He is
unable to get meaning of life because of the
darkness all around him. The pattern of life in
which love stands no where is realized by Barnes
when he visits Brett in Madrid. He comes to
know that in post-war world there is no place of
love in one way or the other. 

Conclusion
To conclude, we may confidently say that he

is certainly the hero of the novel as the novel
deals with his ordeals, his suffering, his attempt

find a viable course of action and finally his self
realization. In the initial pages of the novel it was
he who-had asked Brett to come and live with
him in the country and it is he. finally, who has
made up his mind to drop her from his life and
lead a life devoted to his work and outdoor
activities which is the major aspect of a typical
Hemingway hero.

BIOGRAPHICAL SKETCH OF ERNEST
HEMINGWAY

Ernest Hemingway (1898-1961) was perhaps
the most widely know American novelist of
recent times. His style of narration created a
revolution in the art of English prose. His
attitude to life caught the imagination (attention)
of a generation of war-weary youth. His leading
characters come top be widely recognized
throughout the world. And he himself became a
sort of legend because of his life of colourful
adventures.

Hemingway was born in 1899 in Oak Park
near Chicago. From his doctor father he acquired
a passion for fishing and shooting, hunting and
rowing and living dangerously. From his musical
mother he inherited an observant eye and an
extraordinarily sensitive mind. The father wanted
him to study medicine and the mother desired
him to bloom as a musician but the rebellious
Ernest, after finishing school wanted to become a
solider. World War-1 was then on in all. Its
destructive fury the army, however, rejected him
on account of an injured eye. So he got a job as a
reporter on the 'Kansas City Star". (Newspaper).
This apprenticeship taught him the importance of
economy of words and directness of narration-
features that were to become characteristic of the
style of Hemingway.

In a few months, Hemingway managed to
leave for Italy as an ambulance driver. There he
got into the Italian infantry and saw action at the
front. He was severely wounded. 227 steel
splinters (pieces) had to be removed from his
right leg. The end of the war brought him the
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proud possession of the Silver Medal and an
aluminum kneecap. He was invalided home in
1919.

Next year in 1920, Hemingway was back in
Europe as the correspondent of Toronto Star
(newspaper). There he made a name as a reporter.
But his heart was in authorship, not journalism.
So he settled in Paris and began to write with
concentrated vigour. Two notable American
writers and critics; Ezra Pound and Gertrude
Stein, helped him considerably to find his literary
feet.

'The Sun Also Rise' was the first novel that
shot Hemingway to fame. It death with the lives
of Americans repatriates like himself-young men
who had served in the war. with great hopes and
ideas and now were sadly disillusioned and
frustrated, Automatically Hemingway became the
voice of the 'lost generation'.

Returning to America he brought out "A
Farewell to Arms". It is a poignant story,
dramatizing the futility of war and containing one
of the most thrilling battle scenes in world
literature. It became a best seller and Hemingway
among the richest author of our time.

For the next ten years, his achievements in
sports triumphs as hunter and fisherman, his
eccentric sayings and his capacity for drink filled
the columns of the American press. His love of
bu l l  f ight ing gleamed in "Death In The
Afternoon" and big game hunting was celebrated
in "Green Hills of Africa". To millions of
countrymen he became the image of the
Americans the 'tough guy!, the he-man. People
who had never read his novels knew him as a
personality as they knew baseball players and stars
of the silver screen.

It was the civil war in Spain that brought out
the best of Hemingway the writer. As the special
correspondent  of  the "North Amer ican
Newspaper Alliance", he witnessed the sufferings
and sacrifices of the freedom fighters. "For
whom The Bell Tolls" was a powerful record of
these impressions and became the crowning
achievement of his literary career. Hemingway

saw active service in World-War II also. He was
with the American Army when it broke through
into France and Germany. Intact he was one of
first to enter liberated Paris as the head of an
irregular division. He was awarded the Bronze
Star for his courage.

Jov i a l ,  generous ,  rough t a lk ing  bu t
kind-hearted he came to be known as "Papa" to
thousands of soldiers. After the war he wandered
all over the world with the restless energy of a
soldier. In 1954 he was on a hunting trip in Africa
in the company of fourth wife. Mary Welsh. His
plane crashed in a jungle in Kenya. For several
hours he was believed dead. Many papers even
published obituaries about him. But he survived
the crash. Though considerable battered by it he
continued the trip.

1954 also brought him the coveted Nobel
Prize for literature. In 1952, he had written the
novelette "The Old Man And The Sea". It is a
short, simple and compelling story of an old
fisherman's struggle to bring into port a giant fish
he has caught out in the Gulf of Mexico. In 1953,
this book received the 'Pulitzer Prize' in fiction, a
fitting recognition of Hemingway's contribution
to American literature. And the next year the
Nobel Prize Committee raised him to the world
peerage of literature praising his power and skill
that had led to the creation of a new literary style,
most recently embodies in "The Old Man And
The Sea".

After attaining wealth Hemingway lived in a
grand style, first in Florida and then in Cuba. The
Castro revolution displaced him from Havana.
He finally settled in Idaho near the Sun Valley.
His health began to deteriorate. In July 1961,
perhaps despising a life of physical weakness, he
shot himself  dead. There was something
appropriate about his swift, worldless and
explosive departure for in all his writings he was
never far from the fact of violence and sudden
death. He lived and died as he wrote.
NOTE ON HEMINGWAY'S PROSE
STYLE

A l f r e d  H a r c o u r t  w r o t e  t o  L o u i s ,
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"Hemingway's fi rs t novel might  rock the
country". The prediction was sound. A year had
not gone by before Hemingway awoke once
autumn morning in Paris to find that the sun had
also risen:

It is as a stylist that Hemingway commands
the greatest respect among contemporary writers
& critics. In his early writings, Hemingway
imitated Ring Lardner & adopted poker- faced,
first person made of presentation. The style was
chatty & centered round local interests. The
training of his writing had been started, when he
became a cub-reporter on The Star. The Star
style-sheet taught him, "Use short sentences. Use
short first paragraphs. Use vigorous English. Be
positive, not negative". The Star asked for
authenticity, precision & immediacy.

Hemingway's first collection of stories In
Our Time is a classical example of short main-
clause sentences, sometimes strung together with
coordinate conjunction. This style he had learnt
from Gertrude Stein who wanted him to cut out
unnecessary details & fows attention of the reader
on the most important aspects of the scene. She
had also taught him to learn the effect produced
by repetition of certain words with minor
variations: "Mr. & Mrs. Eliot tried very hard to
have a baby. They tried as often as Mrs. Eliot
could stand it. They tried in Boston after they
were married and they tried coming over on the
boat. They did not try very often on the boat
because Mrs. Eliot was quite sick. She was sick&
when she was sick she was sick as Souther
women are sick".

Hemingway's most important contribution to
the art of narration is perhaps his dialogue
wherein the authorial comment is absolutely
missing. Words like charmingly, smilingly,
hesitatingly, angrily are completely missing. And
they are replaced by one simple word "said". A
typical Hemingway, dialogue runs something like
this:
"What are you looking at?
Max looked at George. 'Nothing'.
'The hell you were. You were looking at me'.

'May be the boy meant it for a joke, Max,' Al said,
George laughed.
'You do not have to laugh,' Max said to him.
'You do not have to laugh at all, see?
'All right,' said George.

It will be noticed that there are very few
adjectives and adverbs. The greatest burden is
carried forward by the nouns & the simplest
verbs. (He tried to follow T.S. Eliot's principles.
He was looking for what Eliot calls "the objective
correlative" which means' a formula, which by its
mere reproduction would produce the emotion).

The famous Hemingway's style emerged as a
reply to the crash of values after the First World
War on the English literary scene. He believed
that if the experience had been felt deeply &
genuinely it could be expressed in the simplest
poss ib le  language  wi thout  ambigui ty  or
complication. This style is closely parallel to the
code of endurance & stoicism that Hemingway
champions. Even when the hero is suffering
deeply, he would express his emotions in
expletives like, "damn it", "hell with you" etc., etc.

This style, even though it looks extremely
simple, is really not that simple. He revived in
literature the colloquial American language. He
also brought to literature the language of the bar
& brothel, of the pool- room & the street. The
main sentence  is a declarat ive sentence,
sometimes qualified. There are no decorative
words to distract the reader's attention. It is bare
& bleak.

The influence of the Authorized Version of
the Bible is clearly discernible in Hemingway but
he had used the style for delineat ing the
contemporary society. Now the sentences have
become longer, dramatic situations are more
complex, & intact, it is a movement towards the
style of Faulkner. In "Green Hills Of Africa"
writing of "The Gulf Stream" Hemingway goes
poetic.

The Sun Also Rise, infect was considered a
new manifests of modernist style. It was praised
for its dialogue. It's terse, objective presentation
of characters. Chapter 2 introduces Jake Barnes as
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the narrator. In his direct explanation of his role
in the novel, Hemingway tries to use that
mocking, quasi-humorous tone that he chooses
for his Esquire columns, for Green Hills of
Africa, for some of his stories. It testifies to his
intuition making Jake palatable for readers.

The last period of Hemingway's writing
career shows a retreat from the ease & flexibility
that is reflected in middle-period style. 'With'
Across the River &into the Trees &The Old Man
And the Sea, Hemingway shucked off the social
commitments of his middle period & returned to
his early form & to the code. But he retained
something of the looser, less staccato style of the
Thirties. His middle-period style reduces the
English language to primitive elementary forms.
He also withdrew from the complexity of the
language & started imitating the style that he had
evolved in Twenties. Faulkner said about his
style, 'He has never used a word that might cause
the reader to check with a dictionary to see if it is
properly used".

Hemingway replied, "I use the oldest words
in English language when I write -- I know the
ten-dollar words. There are older, better words,
and if you see them in the proper combination
you make it stick".

Because of the bareness of Hemingway's
language one sometimes is led to suspect that
behind the smooth surface of Hemingway's prose
style there is turbulent & disturb-state of mind
which has somehow been concealed. In his
writings one can sometimes sense the bitter tussle
going on in the author's mind between realism on
one hand & symbolization on the other.

In Hemingway's writing there are symbols,
which reverberate in the human consciousness
and, may be, he is drawing upon the collective
unconscious. In The Sun Also Rises, when the
waiter removes three empty glasses left behind by
Romero, Brett & Jake, one can understand that
these empty glasses are representing three empty
lives. "The sea in The Old Man And The Sea",
can stand for life, the world in which one meets
one's friends & adversaries. Thus Hemingway by

utilizing technique of symbolization has added
riches to his bleak & bare style.

In this respect, Hemingway had a theory,
called the iceberg theory, which states that what is
visible on surface is only about one-eight of the
tota l i t y  of the  exper ience  that  i s  be ing
represented. He believed that author must know
what be is writ ing about. In Hemingway,
sometimes an image or a symbol is the whole
story or the whole novel; as for example 'rain' in
"A Farewell To Arms" or the unspoken word
'abortion' in 'Hills Like White-Elephants". He
believes in the worded hint, the combination of
precision & laconicism.

Edger Johnson remarks about his style, "It
(Hemingway's style) seems simple because it is
stripped & transparent but it is packed with
cumulative suggestion revealing depth within
depth may be overlooked on a first reading".
Malcolm Cowley opines, "Hemingway wanted to
make his reader feel the emotion directly not as if
they were being told about an event, but as if they
were taking part in it".

To sum up we may say that Hemingway is
unique among modern prose writers whether he
wrote in his early style or his middle style or in his
later style because he pressed his style into the
service of his subject matter. His style has
become the minimal representation of the moral
attitudes of the author. It objectified the other's
values & thus was in itself comment on what he
was writing about. In the absence of any code the
style itself became the code. To use a literary
cliche, Hemingway had style instead of God.

T H E  S I G N I F I C A N C E  O F  T H E
BULL-FIGHTING SCENE

Bull-fighting scene is a typical Spanish
institution and is governed by ritual & the
integrity of the matador on the one hand & the
bravery, which the Spanish like to call nobility, of
the bull, on the other hand. It is not a sport in the
conventional sense because the bull has very little
chance in the bull-ring. The matador faces danger
but if he is scientific in his approach the danger is
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considerably reduced.
Pedro Romero's bull-fighting scene is very

beautifully& artistically depicted in "The Sun Also
Rises". "Out in the center of the ring Romero
profiled in front of the bull, drew the sword out
from the folds of the muleta, rose on his toes, &
sighted along the blade. The bull charged as
Romero charged. Romero's left hand dropped the
muleta over the bull's muzzle to blind him, his
left shoulder bent forward between the horns as
the sword went in & for just an instant he & the
bull were one. Romero way out over the bull, the
right arm extended high up to where the hill of
the sward has gone in between bull's shoulders.
Then the figure was broken. There was a little jolt
as Romero came clear & then he was standing,
one hand up-facing the bull, his shirt ripped out
from under his sleeve, the white, blowing in the
wind, & the bull, the red sword hilt tight between
his shoulders, his head going down & his
settling".

After killing the one bull, the next bull came,
that was good great bull & this was exactly what
Romero wanted. After he had finished his work
with the muleta he wanted to kill the bull but the
crowd wanted him to go on. He' demonstrated
how he executed every pass. There were no tricks
& no mystifications. Finally, when he killed the
bull, there was popular acclaim. He was given the
ear of the bull & the crowd lifted him on their
shoulder.

The sexual imagery encoded in the text
resonates in odd & contradictory ways with other
images  establ ished in the  book. Bulls &
bullfighters are defined by their sexuality only
when they abstain, only when they flirt with the
opposite of sexuality, death. For example,
immediately after Romero kills his last - bull the
boys run 'from all parts of the arena' & 'dance
"around the bull just as the homosexuals men in
the first  passage d iscussed dance around
Georgette, just as the Spanish men danced
around Brett. The dead bull stands in for a living
woman in August fiesta in Pamplona, which itself
reenacts an ancient fertility drama.

The final erotic embrace of man & beast is an
embrace of annihilation. Not only have male &
female been elided in this ritual, but sex (life) and
death are also hopelessly intermingled.

The bullfight, it should be emphasized, is not
at all simply a fair fight to the finish between
man& beast. It is a ritual ceremony enacted by a
matador who has been trained for year to
encounter bulls who have been bred & raised to
charge the cape he holds.

The bull-ring is suggested as a metaphor for
l i fe  in which man can t r iumph only by
maintaining the purity of line & exposing himself
to maximum danger. In the bull-ring Hemingway
found his famous code; & if his code can stand
the testing the bull-ring, he seems to argue, it
should be valid for all spheres of life. It is a code
that demands that one must face the realities of
life courageously & without fear. Only in this way
can life have meaning & significance. In the
bull-ring, though, the insults hurled upon
Belmont pain him, yet his code demands that he
must go through the performance even though
he is suffering from a pain in his fist. It is here
that Jakes find a new code of behaviour. He
learns that pain does not matter to a man, a
sentiment verbalized by Santiago in "The Old
Man And The Sea". Belmont's performance also
establishes that the crowd is ignorant & one can
justify one's actions only in one's own conscience.
This is the code that Hemingway has enunciated
& his later heroes will follow. The code also
implies that only in the face of death can one
realize oneself & knows one's potentialities. In
contrast drinking & merry making & aimless
wandering are no solution to human problems.
Similarly, Pedro Romero has demonstrated that
the good things of life should be enjoyed when
they comes one's way but when one has to leave
them one should give them up without any
regrets. It is a code that has come to terns with
disillusionment & the nada that Hemingway
observed in life.


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






  




































     






























 

 
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 












 
 
 

 




  





 

 
 







 







































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




























 









 

 














 











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









 Action 

 Action 
Time, Space, 

 UnitiesAction

Unity of 

 Space  Time










 


 


 

 



 






















 
 
 



 

 


 




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





 
 Homer 

 
 






 Homer 


 Action 


 Sophocles




 Poetics 








 








 







 Homer

 Homer


 Ridiculous  Homer 


Iambic 

 Act  (Blank Verse)




 Ridiculous


 Ridiculous 


 Ridiculous 


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


















 



















 



 Mimics 





 Action 
 Action 

 Action














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The Good Morrow

I Wonder by my truth, what thou, and I,


Did, till we loved? Were we not wean'd till then?




But suck'd on country pleasures, childishly?


Or snorted we in the Seven Sleepers, den?


Twas so; But this all pleasures fancies be?



If ever any beauty I did see,



Which I desired, and got, twas but a dream of

thee,


And now good-morrow to our waking souls,


Which watch not one another out of fear;


For love, all love of other sights controls,



And makes one little room an everywhere.


Let sea-discoverers to new worlds have gone,


Let maps to other, worlds on worlds have shown,


Let us possess one world, each has one, and is

one,


My face in thine eye, thine in mine appears,



And true plain hearts do in the faces rest,



Where can we find two better hemispheres


Without sharp north, without declining wast?


Whatever dies, was not mix'd equally;


If our two loves be one, or thou and I,


Love so alike that none can slacken, none can die.


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









































































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II   
 









































 




















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 

 



 



 


 

 

 

 


 

 



 



 

 



 

 

 

 

 

 



 



 



 

 

 




 

 

 

 

 



 



 



 




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 

 

 

 


 

 




 

 



 

 

 



 



 

 



 

 



 



 



 

 




 



 

 



 

 

 



 

 

 
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








 



























 






















 






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





























 

 

 

 

 

 



















 


















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
 
































 



















 
















 







 




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




















































 
 
 




 

 
 
 
 
 
 
 
 
 
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








































































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

















































 
 
 
 

  
  
  


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














 













































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

















 











 


 


























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 
 


 
 






 

































 

 















 


  
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






 



 
 

 

 
 
 

 









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
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
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
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
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



   

         
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